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Michael Gitlin 16 Works , Measure for Measure

When standing near, or rather inside the installation Broken Infinity, looking into the spacious exhibition hall of
the Petach Tikva Museum of Art, one senses a feeling of sharpness, clarity and precision, difficulty and perhaps
.extremism

Michael Gitlin’s exhibition 16 Works is poetry, not prose: in short, well-crafted formulations, he speaks of jagged
tears and struggles, illusions and veils of reality.There is something refreshing about Gitlin’s art, made mostly
with sharp lines recurring in torn cardboard, sawn wood, or brushstrokes. The severe minimalism of the works
needs no screens of infinite images or verbal pyrotechnics, no flattery and no consolation. What could have
been seen as a rebellion at the time it was first exhibited has long ago become part of the tradition of modern art,
so that these works can be observed without the background noise of the issue of acceptance or non-
acceptance by the mainstream. Michael Gitlin (b. Israel, 1943) has been living in New York City since the 1970s,
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but exhibits in Israel quite often.
(In addition to participating in
group shows in museums, he
has exhibited solo atthe N & N
Aman Gallery, Tel Aviv). Gitlin
may be grouped with the Israeli
Minimalists active in New York
during the 70s, along with
Joshua Neustein, Buky Schwartz
and others, creating an
impressive presence on the
international art scene during the
years when Minimalism
flourished. Minimalism has since
become just one of the stylistic
options of contemporary art. The Broken Infinity Gitlin

1988/2014 12w QI0IN 701
current exhibit features some of
Gitlin’s best works from the 70s

and 80s along with new works. Broken Infinity lies at the physical and philosophical center of the exhibition.
This is a new version of a work whose first version was exhibited in Bonn in 1988 — - T

one year before the Berlin Wall came down and one year before the great 1
changes in East-West relations still see-sawing today. The present version (2014),
redesigned for the Petach Tikva Museum of Art, defines and challenges the space
as it cradles and pierces it.The first striking visual quality meeting the eye is the
fresh green paint on part of the wooden beams, such an innocent and promising
color. The very painterly green is incompatible with the severity of Minimalism
which celebrates mainly white or black, but is like a hint directing viewers to a thin,
delicate narrative almost transparently present in Gitlin’s works but untold by him.
Unpainted sections of the wood support painted beams in a scaffold-like system.
The infinity ring passes through walls feels as if it is flowing.The title Broken Infinity

is a direct reference to two key works by Walter de Maria, Vertical Earth Kilometer (1977), a metal cylinder
.underground in Kassel, Germany, and Broken Kilometer (1979), installed in New York City’s DIA Gallery

They concretize a measurable distance which is usually an abstract perception. De Maria
illustrates finality, dwarfing human dramas as he exhibits the concept as perfect matter.
Gitlin creates an infinity which can be disrupted, with uneven flow, but which has humanity,
struggle and even a lack of elegance. Curator Drorit Gur Arie wrote in the catalog that the
work is like a broken Moebius strip (a two-dimensional surface with only one side), a
ruptured infinity symbol, “a failed attempt by infinity to come down to earth.” It is
interesting to think about this particular work and the entire exhibition as an unorthodox
contemplation of time. This is not a retrospective, but it nevertheless limns a considerable
amount of time from the late 70s to the present, with stylistic and thematic similarities and

broken kilometer

no sense of what is early or what is late. Gitlin has surely changed, yet one may think of his work as non-linear, a
kind of spiral leaving and returning to similar themes. The image of the Moebius strip and infinity lead us to a
(possible view of time as flexible.White on White for Kazimir (2000

is a “cloud” of synthetic cotton wool and ethafoam on a copper armature growing out of the wall, seeming to
hover near it like a sad/amusing “thought bubble” ( as in comics) on modernism. Kazimir (Malevich, of course),
made his White on White in 1918, now at the MOMA in New York City: a white square hovers over a white paint
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field, the incarnation of his
ambition and faith that the
Revolution would lead to
spirituality. From a distance of
80 years and with the knowledge
of the failure of Communism
(and, on the whole, the horrific
history of the 20th century) turns
the square into a soft growth on
the Museum wall, on a site
seeking to be anisland of
intention to spirituality. Material
Matters (2013) the most recent
work in the exhibition. A steel rod
leads from cast iron into a block
of planed wood, seeming to be a
flowering top likely to topple its

thin stalk. Gitlin plays with his
material while fully aware of all of
the sculptural and design
antecedents, from Brancusi
through Achille
Castigliano’s1962 Arco lamp, as
he creates a system engaged in
finding an internal balance and
undermining gravity

Measure for Measure, curated
by Drorit Gur Arie and Hila
Cohen-Schneiderman, is an

a7 27

exhibition of contemporary

photographers, although there

are hardly any photographs on display. The sculptural objects being shown could constitute the nucleus of a
future show as an exposition on a discussion of the translation of photographs into materiality, precisely at the
point in time at which the image is becoming more and more distant from the material. In Same Time, Same
Place (2014), Assaf Shaham

uses two slide projectors — projecting blanks. In the broken, noisy continuity
from these appliances, an overlap is crated between what may be called an .
empty image. In the 40th slide, a cross of light is formed, only to break up in b
the next slide. Shaham makes the spiritual symbol of a cross out of
mechanical light, formulating a sharp statement on modernism and faith, as an
outcome of a mechanical mechanism.Axis by Naama Arad is a carpet made
of papers stuck together with sticky paper. The carpet is rolled up as a
photograph, above which hangs a rolling pin coated with batter-like clay. She
draws all of the coloration out of the Persian carpet as well as removing its

e

materiality, leaving the black and white which characterizes her works; instead
of being a consoling object, it becomes part of an arena charged with

,2013 ,017n2 12 N'IAT 12 ,0NY OK

violence.Other outstanding works are by Matan Mittwoch, who creates a )
Same Time, Same Place Assaf Shaham
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complex system of illusion and projection; the video art by Amir Yatziv &
Jonathan Doweck referring to Mt. Karkom, identified as the biblical Mt.

,(Sinai; and Mark Yashaev’s Omri (2014

the museum guard. His photograph is hung on the wall in the space where he was
photographed to create a tunnel with its combination of a conceptual with a
.concrete space

Michael Gitlin 16 Works curated by Drorit Gur Arie

Measure for Measure, curated by Drorit Gur Arie and Hila Cohen-Schneiderman
Meidad Suchowolski photography

Like Share Monique Har-H, Anton Biedermann and 10 others like this.
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